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Dalia Monroy, another talented art­
ist from Mexico, creates thickly impas­

h �s, intensely colored abstractions that 
o are remarkable for their rugged physi­

cality and strong painterly thrust. 11 Du­
alidad Immemorial II is a dazzling sym-

M11ry11nn L11tomski, untitled, 111 Vistlfll N11n·11tivm, 
Arid G11/kry 

phony of bright primaries and deep 
blue hues that project an enveloping 
noctural mood. Then there is Gary 
Bercow, a superb painter from Ithaca, 
New York, who deconstructs figures 
and still lifcs in shimmering neo­
Impressionist strokes, creating sumptu­
ous color fields that vibrate with a rari­
fied chromatic energy. 

Visual Narrations 

In the second show, "Visual Narra­
tions, 11 Barbara Van Arnam shows juicy, 
vigorous oils and acrylics, some with 

icons and classical collage fragments 
afloat in seas of tJuck pigment. 

Narrative elements come to the 
forefront in th figurative fantasi · or 
Mary. nn Lutoni-�i, focussing on .in •le 
tigur ·s in atmosph nc imc rior�. In on· 
uf Lut1>mski 's , vn ativc I rgc c, 11\' t , 

a Wllman ul1 · down soht.1 ' •la , 
of inl, in another, 1 young h.m h '\ 

with a toy plan , hi shado\ lo )ITiir g 
on the wall, no turnal ligh •Im 'in, in 
the window. 

Edna C .ola Ki�hbaugh, a ta! ·med 
�culptor vho works 111 wood, marble, 
and plaster, rnak s a su·ong showing 
with flowingly organic figure picc s. Es­
pecially striking is her wood sculpture or 
a male figure emerging from a vomb­
like opening in the head of a monumen · 
tal earth mother. 

This splendid varied group show is 
crowned by the energetic figure 
paintings of Brian Schmidt, who has 
evolved a highly personal neo-Fauvist 
style. One of Schmidt's tn(?St compelling 
large canvases suggests the aftermath of a 
cruifixion with simplified figures formed 
in slashing strokes of muted color. 


